prepares to overthrow the traitors. In dui adherents defeat the forces of Gordinus, who i himself, while Pompilius, his standard beare conspirator. The King grants a general par
Us it behoves, to whom by gracious Hea The cares of nations and of States are gi Us it behoves with clemency to sway That glorious sceptre which the gods bes We are the shepherds sent to tend the fl< Sent to protect from wrong, not to destrc Oh! Florus! When thou govern'st our d Bear these thy father's precepts in thy m Thro' love control thy subjects, not thro' The people's love the bulwark of thy thr< Give not thy mind to passion or revenge. But let fair Mercy ever sway thy soul1
It is fairly certain that none of the childrer have written these lines; and the fact that tl action is political further stamps the play Spirit of the Future seems to have hovere mental derangement of George III in 1788 questions relating to a Regency not very ui by the boy playwright. The sense of k which informs the play was then also to g through a bewildering maze. Indeed this e like a marionette's version of the Regenc is a more romantic George III, Pompili foreshadows Pitt the Prime Minister, the '. undutiful Florus) and Fox may pass for tl the motif of the play twangs a mimic prel of Carlton House. In the acting of the pi seems far to have surpassed William, who and awkwardly. Such was the testimony c a lifelong friend, who saw the play acted at Hayes.2 The criticism is valuable as sh in Pitt's nature was the shyness and gaud were ever to hamper his progress.
Juvenile authorshio has its dangers for ;